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EXETER HALL. 


Tue “Sacred Harmonie Society’’ com- 
menced proceedings on Wednesday night 
week, with Israel in Egypt, the choral 
masterpiece of Handel. The attendance 
was one of the most crowded we recol- 
lect on any occasion. The performance 
exhibited much to commend, and some- 
thing to complain of. Many of the cho- 
russes were little short of perfection, while 
others—among which we must especially 
particularize the most difficult, elaborate, 
and lengthy of them all, “The people 
shall hear,’’—manifested cousiderable un- 
steadiness and want of reading. Weown 
the difficulty of ensuring anything like 
faultlessness in the execution of this enor- 
mous inspiration, but we candidly confess 
we think more—nay, much more—might 
have been done, than has been done. Mr. 
Surman, the conductor, is still uncertain, 
though vastly improved. If his forces are 
abroad, he is directly at a loss, and thus 
mistakes are not easily remedied. Two 
or three instances occurred, when a con- 
ductor, sure of his influence, might have 
succeeded, by presence of mind, in hiding 
faults unfortunately too obtrusive. How- 
ever, experience alone makes perfect—and 
we have no despair, either on account of 
the Exeter Hall choir, or their indefatiga- 
able and good natured conductor. The mere 
fact of giving the Israel, almost precisely as 


Handel wrote it, is of itself enough to entitle 
thesociety to warm eulogium—especially as 
the uninformed portion of the public press 
are ever proclaiming this sublimest of hu- 
man efforts a heavy work / How dull must 
be their souls, to escape sympathy with 
the voice of genius when it speaks in 
thunder ! 

To Mr. Perry’s additional accompani- 
ments we can never be converts. If his 
presence involve the necessity o* their 
adoption, we should recommend his retire- 
ment on a pension. Whatever this society 
may owe to Mr. Perry’s exertions, the debt 
cannot justly be laid on Haudel’s shoul- 
ders. Let Mr. Perry write additional ac- 
companiments to his own oratorios, and 
no one will complain; —he may even 
double each individual part, and we are 
certain the society, out of pure gratitude 
for his abandoning Handel, will engage a 
double band to perform them. But Handel 
owes Mr. Perry nothing—why then should 
he spoil him of his fair proportions ? 

The band at Exeter Hall want unity of 
purpose—they do not pull together. Twice 
as much power might be got out of such a 
force, properly marshalled. The organ, in 
our opinion, is only inthe way. We know 
not what Dr. Wesley might do with it. Of 
the solo singers we have not much to say. 
Mr. Hobbs is an excellent glee singer, and 
can give appropriate pathos to an after- 
dinner performance of a prize-ballad; but 
we cannot think him at all fitted for the 
interpretation of the music of Handel. His 
physique, not his animus, forbids it—and 
that is no fault of Mr. Hobbs. Miss Bar- 
rett, of course, wants experience, but made 








a very favourable debut. Her last solo, 





though deprived of the shake (which stamp 
ed it on the memory of Mr. Gruneison of 
the Britannia), was energetic and effective. 
Miss Cubitt had so little to do that it would 
be unfair to criticise her. Mr. Machin in 
his duet, “ The Lord isa man of war,” was 
assisted by an amateur (Mr. Harper), owing 
to the delay in Mr. Atkins, the pre-intended 
basso’s arrival. The duet was tumultu- 
ously encored, a compliment quite out of 
place—not in regard to the singers, who 
were all that could be desired, but in re- 
gard to the lengthiness of the composition. 
Miss Dolby, though suffering from indispo- 
sition, was very admirable throughout. Her 
air, “Their land breught forth frogs,” so 
irreverendly ridiculed by Mr. Hogarth of 
the Morning Chronicle and Mr. Hogarth of 
the John Bull (who, having written a his- 
tory of music, should know better than to 
treat Handel with disrespect), was very 
excellently declaimed, and her duet with 
Mr. Hobbs was faultless. In the last aria 
“ Thou shalt bring them in,” -Miss Dolby, 
by her charmingly impressive delivery, won 
a loud and general encore. Her cadence 
at the end, however, as Mr. Chorley of 
the Atheneum justly observes, savoured of 
Malibran rather than of Handel. 

We are candid in the expression of our 
opinions in respect to the performances of 
the “Sacred Harmonic Society,” because 
we think, if properly managed, it can hardly 
fail of revolutionizing the frivolous musieal 
taste of the middle classes of England, and of 
eventually becoming one of the greatest in- 
stitutions in the world. We areall—every 
amateur, every musician of us—deeply in- 
debted to the society and its leaders—and 
that is another reason why we, personally, 
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are so tenaciously jealous of its high repute. 
Israel in Egypt is to be repeated on the 


29th. 
J. W.D. 





ANECDOTE OF MALIBRAN. 
BY J. A. STUMPFF. 


Ir was in the month of July, 1834, when 
I was invited to a dinner party, by Mons. 
and Madame Stockhausen, given to their 
musical friends iu St. John’s Wood Road. 
Among the company were, to my great 
delight, Madame Malibran, and Mons. de 
Beriot, the celebrated performer on the vi- 
olin, (who married that lady afterwards). 
Ever since I had heard that soul-stirring 
songstress, I conceived an ardent desir to 
see that lady at such a distance (being very 
near-sighted), as would enable me to spy 
in her large oriental eyes, (the windows of 
her soul), when her very heart was gushing 
from her lips. At dinner, Madame Mali- 
bran spoke but very seldom, merely reply- 
ing to those who were addressing them- 
selves to her. Mons. de Beriot, who was 
seated alongside of her, and who is natu- 
rally very sparing of his words, seemed to 
take little notice of her, neither did she of 
him. After dinner, the company repaired 
into the garden, being a charming place, 
well stored with shrubs, and many fruit 
trees rustling their summer dresses in the 
air, and a green bower interwoven with 
jasmine and honeysuckles, received the 
company around an oblong table, which was 
chequered by the sunbeam’s liquid gold, 
in order to sip their black coffee, as it is 
the custom in Germany, directly after din- 
Ner. Madaine Malibran did uot choose 
to be of the party, but absented herself 
and went away to some rising ground, 
where she seated herself on a piece of car- 
pet placed on the grass, occupying herself 
ag it-appeared, with writing or drawing 
with a pencil in a copy book. Madame 


Stockhausen now proposing a walk round’ 


the garden, and with a sweet smile so na- 
tural to her, offering me her arm, and con- 
ducting me into the presence of her friend 
Malibran, exclaiming in such a good na- 
tured mood, “ You see my dear friend, I 
have made my choice of a beau, whom I 
beg to present to you as an admirer of all 
that is good and great in arts and sciences, 
especially in that divine art, music! and 
of those who can do justice to the subli- 
mest of compositions, like my dear Mali- 
bran. My friend Stumpff, here, has often 
expressed a wish to me, namely, of having 
the honour of shaking hands with our great 
vocalist, the mignon of the muses.” At 
this, Malibran cast up her large eyes at 
me, and offered me her hand with a se- 


rene smile; the delight at this, 1 cannot 
describe, and beholding such a tender fra- 
med lady seated on the grass, I could not 
help expressing the danger to which she 
exposed herself in this situation, who re- 
plied, “Sir, I am strong here,” tapping her 
hand against her bosom. “ But madame, ex- 
cuse me, you are not in Italy.” The 
evening was so lovely, and the air was 
perfumed by the fragrance of so many 
shrubs and flowers, the influence of which 
I felt on all my senses. As we were 
walking along chatting, and were passing 
a full-blown rose bush covered with those 
emblems of innocence and love, | felt as 
happy as in any of my youthful days, and 
jokingly said to my partner, “ Oh, madame, 
when I was young, I was prone to steal 
two things slyly.” “And what were these 
forbidden fruits ?”—Stockhausen replied ; 
to which I said, “Stealing a rose from a 
blooming bush; but the other, madame, I 
ought, and must not disclose, which the rosy 
lips from whence it was robbed, I know, 
never, never, will tell, for ladies can keep 
their sweet secrets.” “Oh, you rogue,” said 
madame, whilst culling a rose from the 
bush, and fixing it in the button hole of my 
coat, at which I felt so much delighted, that 
I kissed the donor's hand. Now we ar- 
rived at the spot where Malibran was yet 
seated, to whom I showed the present re- 
ceived from my partner, pointing to the 
rose at my breast, “Here, madame, you 
can pehold how fortunate an old bach- 
‘elor has been to day, at which she jumped 
up, and running to a bush, culling two ro- 
ses On one stem, and placed them on the 
other side of my coat, whilst chaunting 
a la recitative, “I shall not be behind hand 
to my dear sister in Apollo,’—what f felt, 


Jand said, on that occasion, I cannot recol- 


lect, but making my bow to them, uttering 
“ Ladies, these honours received from la- 
dies like Stockhausen and Malibran, the 
mignons of the muses, what can I give in 
return, a common place compliment ? no! 
I shall apply to my brain-box, perhaps 
something better may be extracted from 
that quarter.—The following verses were 
the result, denominated 


THE MOSS ROSE. 


Pray, why should roses decay ? 
The emblems of beauty and love ; 
Their beauties emotions convey, 
That lurk in the breast of a dove. 


Anacreon love ever sung ; 

And roses, in mossy attire ; 
Though many winters had flung 

Its snow on the Bard, and his lyre. 


These roses I ever shall prize— 
To me, by two fairies, were given; 
I v ewed in their lovely bright eyes, 





Those sparks, that descended from heaven ! 





But hark! when their voices entwine, 
The beauties of Mozart display,— 

Oh! then in full lustre they shine— 
One soul in two voices convey. 


And IJ, like that songster of old, 
Attuning my lyre in their praise ; 
Of songsters I love to behold, 
Of roses my voice I shall raise. 





To Malibran, noble and gay, 
The key to our bosom, was given ; 
Now angels have borne her away, 
To chime in the music of Heaven ! 











The above stanzas I wrote on the fol- 
lowing day, and sent a copy of them to 
each lady, accompanied by a billet-doux 
(except the last stanza, which was added 
after the decease of Malibran). The sun 
now shot his last rays, gilding the crowns of 
the ftrees; and the company retiring 
into the house, to refresh themselves with 
tea, after which M. Stockhausen uncovered 
his harp, preluding so sweetly, whilst the 
company prevailed upon the two nightin- 
gales to join in a duetto of Mozart, “ La si 
darem la mano,” which they gave in a 
style, that, if Mozart had been present, he 
would have saluted both on their fore- 
heads. At the request of one of the party, 
“Hope told a flattering tale,” was given 
by Madame Malibran; which divine me- 
lody was flowing from her lips like a stream 
of honey. Now, under various occupa- 
tions and conversations, the time had been 
on wing, and the guests were in motion 
to depart, when Madame Stockhausen, 
tapping the shoulder of her friend, saying : 
“Dear Malibran, I must remind you of my 
album, a leaf of which I gave you to en- 
dorse with your name and sentiment.”— 
To which she replied : “ Here itis; I have 
not forgot you. I wrote it in your garden 
when you interrupted me so often.” The cus 
riosity of all was roused, and were anxious 
to learn its contents. Here itis; on one sice 
of the leaf she had drawn the head of De 
Beriot, and on the reverse the outlines of 
a goose, in the body of which she had 
written her name—* Mary Ann Malibran.’ 
—If some reader of the Musical World, a 
gifted composer, will furnish a fragrant 
melody to those emblems of innocence and 
beauty, they may one day or other repay 
him in kind, in adorning the bosom of a 
beloved wife and daughter—for roses are 


grateful. 





THE GREAT COMPOSERS. 
(By an American). 
Continued from page 841. 


In perfect harmony with what is intima- 
ted of the family, of their wise content, 
loving art, purely and religiously for its 
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own sake, unallured by ambition or desire 
for excitement, deep and true, simple and 
modest in the virtues of domestic life, was 
the course of the greatest of them, John 
Sebastian. No man of whom we read has 
lived more simply the grand, quiet, manly 
life, “without haste, without rest.” Its 
features are few, its outline large and tran- 
quil. His youth was a steady aspiration 
to the place nature intended him to fill; as 
soon as he was in that place, his sphere of 
full, equable activity, he knew it, and was 
content. After that he was known by his 
fruits. As for outward occasions and 
honours, it was with him as always with 
the “ Happy Warrior,” who must 


‘In himself possess his own desire ; 
Who comprehends his trust, und to the same 
Keeps faithful with a singleness of aim con 
And therefore does not stoop, nor lie in wait 
For wealth, or honours, or for worldly state ; 
Whom they must follow, on whose head must fall, 
Like showers of manna, if they come at all.’ 


A pretty story of his childhood shows 
that he was as earnest in the attainment of 
excellence, as indifferent to notoriety. 


“J.S. Bach was left an orphan at ten years of 
age, and was obliged to have recourse to an elder 
brother, John Christopher, who was organist at 
Ordruff. From him he received the first instruc- 
tions in playing on the clavichord. But his incli- 
nation and talent for music must have been already 
very great at that time, since the pieces which his 
brother gave him to learn were so soon in his power, 
that he began with much eagerness to look out for 
some that were more difficult. He had observed 
that his brother had a book, {n which were pieces 
by the most famous composers of the day, such as 
he wanted, and earnestly begged him to give it him. 
But it was constantly denied. His desire to possess 
the book was increased by the refusal, so that he 
at length sought means to get possession of it se- 
cretly. Asit was kept in a cupboard, which had 
only a lattice door, and his hands were still small 
enough to pass through, so that he could roll up 
the book, whch was merely stitched in paper, and 
draw it ont, he did not hesitate to make use of 
these favourable circumstances. But, for want of 
a candle, he could only copy it in moonlight nights ; 
and it took six whole months before he could finish 
his laborious task. At length, when he thought 
himself safely possessed of the treasure, and inten- 
ded to make good use of it in secret, his brother 
found it out, and took from him, without pity, the 
copy which had cost him so much pains; and he 
did not recover it till his brother’s death, which 
took place soon after.” 


Without pity indeed! What a tale is 
told by these few words of all the child 
suffered from disappointment of the hopes 
and plans, which had been growing in his 
heart all those six months of secret toil ; 
hopes and plans, too, so legitimate, on 
which a true parent or guardian would have 
smiled such delightful approval! One can 
scarcely keep down the swelling heart at 
these instances of tyranny to children, far 
worse than the knouts and Siberia of the 
Russian despot, in this, that the domestic 
tyrant cannot be wholly forgetful of the 





pain he is inflicting, though he may be too 
stupid or too selfish to foresee the conse- 
quence of these early wrongs, through long 
years of mental conflict. A nature so strong 
and kindly as that of Bach could not be 
crushed in such ways. But with charac- 
ters of less force the consequences are more 
cruel. I have known an instance of life- 
long injury from such an act as this. An 
elder brother gave a younger a book ; then, 
as soon as the child became deeply inter- 
ested in reading it, tore out two or three 
leaves. Years after the blood boiled, and 
the eyes wept bitter tears of distrust in 
human sympathy, at remembrance of this 
little act of wanton wrong. And the con- 
duct of Bach’s brother is more coldly eruel. 
The facts of his life are simple. Soon his 
great abilities displayed themselves, so as 
to win for him all that he asked from life, 
a moderate competency, a home and a 
situation in which he could cultivate his 
talents with uninterrupted perseverance. 
A silent happiness lit up his days, deiibe- 
rately, early, he grew to giant statue, deeply 
honoured wherever known, only not more 
widely known because indifferent to being 
so. No false lure glitters on his life from 
any side. He was never in a hurry, nor 
did he ever linger on the syren shore, but 
passed by, like Orpheus, not even hearing 
their songs, so enrapt was he in the hymns 
he was singing to the gods. Haydn is the 
untouched green forest in the fulness of a 
June day ; Handel the illuminated garden, 
where splendid and worldly crowds pause 
at times in the dark alleys, soothed and 
solemnized by the white moonlight; with 
Mozart the nightingale sings, and the lonely 
heron waves his wings, beside the starlit 
secret lake, on whose besom gazes the 
white marble temple; Bach is the towering, 
snowy mountain, “itself earth’s Rosy 
Star,’ and the green, sunny, unasking 
valley, all in one. Earth and heaven are 
not lonely while such men live to answer 
to their meaning. I had marked many 
passages which give a clear idea of Bach’s 
vast intellectual comprehension, of the 
happy balance between the intuitive and 
the reasoning powers in his nature, the 
depth of his self-reliance, the untiring se- 
verity of his self-criticism, and the glad, 
yet solemii religious fulness of his mental 
life. But already my due limits are over- 
stepped, and I am still more desirous to 
speak at some length of Beethoven. 1 shall 
content myself with two or three passages, 
which not only indicate the peculiar seope 
of this musician, but are of universal ap- 
plication to whatever is good in art or 
literature. Bombet mentions the following 
anecdote of Jomeili. 


(To be continued). 








CORRESPONDENCE. 


COUNTERPOINT CONTROVERSY. 
No. L 
To the Editor of the Musical World. 


Dear Sir,—I! greatly regret that your very worthy 
correspondent B. J., is not able to hecome a mem- 
ber of the Contrapuntist’s Society, being entirely 
confined to musical professors, in the hope to ele-. 
vate them beyond the many clever amateurs in music 
in this country, who, at present, are as good mu- 
sicians, and MoRE anxious for improvement than 
the generality of British musicians. IJ trust my 
brother professors will pardon these remarks, in 
consequence of the many applications I have re- 
ceived from able amateurs requesting me to allow 
them to write the exercise, and join the Contrapun- 
tist’s Society. I was, however reluctantly, obliged 
to refuse their praiseworthy solicitations. 
I am, dear Sir, 
Sincerely yours, 
G. F. Frowers. 
(Hon. Sec. Contrapuntist’s Society.) 





No. II. 
To the Editor of the *‘ Musical World.” 
London, Nov. ll, 1844. 


Sir,—It was not my intention to have troubled 
your readers again on the Contrapuntist’s Contro- 
versy, but as the three letters in last Thursday’s Mu- 
sical World call for a reply on my part, I trust you 
will allow me to give it. Firstly, in answer to Mr. 
G. F. Flowers, &c., &c. This gentleman reminds 
me of a peasant in a Siberian forest, who, in the 
act of saying “It isex—” was frozen rigid as a 
statue; being found many years after, he was 
thawed, and immediately finished his sentence by 
exclaiming “*— tremely cold.” Mr. Flowers ap- 
pears to have been sent to sleep, or mesmerized, 
some century ago (probably by one of the Abbé 
Vogler’s operas), and has awoke within the last 
year or so, with the firm conviction that things 
musical are now as they were then; and that the 
fugue, and his own profound learning, are the only 
subjects worthy admiration. This supposition will 
account for the extreme mustiness and antiquity 
of his style and opinions. Even the poetry he 
quotes smacks of the dark ages ; and many of the 
passages in his letters show that he is not, even 
yet, quite “wide awake.” Symptoms of his soon 
becoming so are, however, evident, in his desire that 
your subscribers should, “ina kind spirit,” an- 
swer “such questions as he may put,”’ confining 
themselves “ solely to them, without deviation.” 
This seems very like wishing to have both question 
and answer his own way. But | (if you kindly 
allow), am ready to reply to any questions he may 
put, in a proper spirit, on the subject of the fugue. 
Secondly, the letter signed B. J., whois not yet 
nauseated with Mr. Flowers. B. J. shows that 
gentleman in a new light, placing him, “ torch in 
hand, in the dark recesses of a cave—the abode, of 
bats, and other haters of the light,’ but forbears 
to carry out either him or the allusion. He after- 
wards states, very seriously, that Mr. Flowers “is _ 
in advance of hisage.’’? If future musicians are to 

degenerate into dry, pedantic, alla capella fugueists, 
then is Mr. Flowers “in advance of his age ;?’ but 
should they as much excel the present as the pre- 
sent do the past, or but. retain the same-exalted-—- 
position, then is Mr. Flowers most miserably BE- 
HIND his age, and equally so B. J., who considers ad- 
mission to the Contrapuntist’s Society “an honour.” 
Thirdly, in answer to “A New Subscriber,” who 
extracts passages from one of my_ letters 
which he considers require explanation. That ex- 
planation I proceed to give. The art of fugue 
writing is certainly not so “ rare as Mr. Flowers 
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would infer.’’ That gentleman modestly statesin one 
of his letters that ‘‘ there are not, besides himself, 
a dozen British musicians who can write a correct 
fugue,”’ yet I could fill columns of the Musical 
World with the names of gentlemen who can not 
only write correct fugues, but good music of a su- 
perior class, That “it is much less difficult to 
write a — than other classes of composition,”’ 
is easily shown, To write a fugue, requires but 
a certain amount of book learning and patience, 
but to write an overture, symphony, or concerto, 
requires not only an intimate acquaintance with all 
forms of part-writing, harmonic progression, &c., 
but calls for the exertion of all the natural and ac- 
quired excellencies of the talented musician. 
Therefore, he who can write a good concerto, 
symphony, or overture, stands immeasurably above 
the mere fugueist. A New Subscriber states that 
he has “studied fugue writing many years, but still 
finds it difficult.” This proves nothing but that he 
is w dull scholar. He might have attempted a 
“Polka” withthe like result. “A New Subscriber” 
wishes me to furnish him with “a few rules relative 
to the construction and working out of a fugue.” 
This request would have beeen more properly made 
to Mr. Flowers, but I will give, in the words of 
that gentleman, what he considers the ne plus 
ultra, not only of fugue writing, but of musical 
composition generally, viz., an alla capella fugue. 
It is to be ‘‘ in not less than four parts, and of, at 
least eighty bars in length; the subject shall con- 
sist of not less than three, and not more than five 
bars, to be heard entire and unaltered in one part 
or another throughout the fugue,” avoiding as 
much as possible the use of rests (‘‘ Handel 
being too fond of them,’’) and the inversions of the 
chord of the minor thirteenth, with a major 
ninth, even under the disguise of a tetrad. Trust- 
ing that my answers witl prove satisfactory to your 
correspondents of Thursday last, 
Believe me, Sir, 
Most respectfully yours, 
Musica. 


P.S.—Allow me to congratulate your subscribers 
on the manifest a in the Musical World 
under its present able editorship. 





No. III. 
To the Editor of the “ Musical World.” 
Dublin, Nov. 4th, 1844, 


Six,—If “counterpoint” be what I have always 
understood it to he, synonymous with ‘ thorough 
bass and composition,” I cannot see why, con- 
sistently with either “ common sense ” or *‘ genius,” 
there should be such an outcry against Mr. 
Flowers, or any person endeavouring to promote or 
encourage the study of a science so essential to 
the formation of a complete musician. I certainly 
regret Mr. Flowers has narrowed his views or cri- 
terion of eligibility to his society within the limits 
of the “ fugue,” butinstead of becoming his enemy, 
I think every lover of music ought to rally round 
and support him, and propose their amendments, 
which I feel assured would be listened to without 
eo Hoping, therefore, that Mr. Flowers’ 
audable undertaking may never be consumed by 
the = ¢ a unless another ‘ Contra- 
puntist’s Society,” of more general applicability 
arise out of its ashes, ¥ ese 
I have the honour to remain, Sir 
Yours respectfully, 
J. M. 





REVIEW. 


‘ Three Sonatas for two performers,” by 
Dussex.—Eatted oy Cipriani Potter.— 
Nos. 1—2. (Op. 66.) 





“ Variations on Lamour est un enfant trom- 
peur.” —DussEx.—Edited by Pio Cian- 
chettini. (Coventry and Hollier.) 


We are glad to find the works of Dussek 
coming once more into vogue. Of all the 
great composers for the pianoforte, he is, 
perhaps, the most natural. A more thorough 
master of the instrument never lived—and 
this is exemplified in the character of his 
writings, which lie better for the hand than 
those of any other composer (except only 
Clementi), while they are equally remark- 
able for elegant thought and musician-like 
feeling. Nearly all the popular writers 
have borrowed largely of Dussek—from 
John Cramer down to Henri Herz. He 
is one of the true fathers of the pianoforte. 
The works before us are to be classed 
among his light productions. The duets 
are charming bagatelles—fluent and spark- 
ling—the leisure thoughts, in short, of a 
master. No. 1 consists of two movements, 
in C major — Andantino con moto and 
Allegretto—both of exceeding simplicity, 
but fresh and melodious. No. 2 consists 
also of two movements, in F major—Larg- 
hetto and Allegretto—the former expressive, 
the latter gay, but each alike remarkable 
for that easy flow of thought which dis- 
tinguishes the true musician, whom nature 
has bountifully gifted. Mr. Cipriani Potter 
deserves hearty commendation for recall- 
ing these gems from oblivion. If young 
students were allowed to practice music of 
this kind instead of the trash too often 
placed before them, it would materially 
elevate their ideas of art. The variations 
(iu E flat) on the old air of Padre Martini, 
who, though a dry theorist, could write 
good melodies—witness La Cosa Rara— 
are graceful and appropriate. Dussek 
wrote this kind of morceau with a mingled 
depth and facility. His variations, though 
they have not the sparkle of Haydn, or 
the invention of Beethoven, possess quali- 
ties of their own of equal attraction. No- 
thing can surpass the smoothness and ele- 
gance of the passages, while the recherché 
nature of the harmonies makes them doubly 
piquant. Mr. Pio Cianchettini, editor of 
these variations, is a nephew of Dussek, 
aud (naturally) an unrestrained enthusiast 
in favour of everything his uncle ever 
achieved.—D. 





Provincial. 


Densy.—A concert was given in the Atheneum 
Room, yesterday (Tuesday). Madame F, Lablache, 
Miss Steele, Signor F. Lablache, and Mr. Henry 
Russell, acquitted themselves in their best manner, 
and drew down the repeated plaudits of one of the 
largest audiences ever assembled in Derby. The 
instrumentalists, with the exception of Signor 
Sivori, had never before appeared here. The per- 
formance of Mons. Dohler, on the pianoforte, fully 





warrants his taking the highest walk in the a 
Piatti, on the violincello, bore out that testimon 
from the metropolitan musical critics, which h _ 
laced him among the first artistes of the da 
f Sivori it is necessary only to say, that the repu. 
tation he acquired when in Derby last, was sus 
tained. We have sometimes heard it said tha 
Derby does not ordinarily properly patronize enter- 
tainments of this kind, but the attendance yesterday 
disproves this assertion, and demonstrates the fact, 
that, when concerts are given embracing a high 
order of talent, there is no town in Great Britain 
which can more perfectly appreciate, or is mor¢ 
willing to support them.—Derby Mercury. 


GuiipForp (From our own Correspondent).— Mr. 
Lemare, the conductor of the Guildford Choral So- 
ciety, catered for two musical evenings, on Wednes- 
day and Thursday, the 30th and 3lst ult., the first 
at Guildford, and the second at Godalming. The 
bill-of-fare on both these occasions consisted of an 
address by Mr. W.A. Wordsworth, with Illustrations 
of England’s musical genius from the Elizabethan 
to the Victorian age. Miss Cubitt gave her valuable 
assistance. Mr. Cuisset was also engaged] on the 
occasion. Mr. Lemare conducted, and Mr. F. H. 
Lemare presided at the piano. While so much 
labour is bestowed on the musical cause in Guild- 
ford, it is discreditable to that place that the 
fine organ to which the Society has been trained 
has been tossed about from a small auction-room 
to the theatre, and from the theatre to be laid aside 
in a lumber-room, simply because no suitable place 
is built, wherein it can be permanently available. 
The county of Surrey has not a room wherein to 
accommodate 300 persons, much less to do justice 
to the ** Choral Society.” The performances took 
place in Guildford, in the largest apartment of 
‘¢ The White Hart,’’ a most unfavourable place for 
sound; and at Godalming, in the beautiful rooms 
of the schools, capable of containing six cr eigh 
hundred persons, and vibrating with cheering infiu- 
nce. The audience remained until every note was 
finished. The “ Guildford Choral Society” has 
commenced its fourth year, and has our hearty 
wishes for its progress. 

Briauton (From our own Correspondent).— 
Mr. M‘Carroll’s annual concert took place at our 
Town Hall, on Monday evening, and was rather 
numerously attended. The principal attraction was 
the singing of Madame Albertazzi, substituted for 
Miss Rainforth, who was first announced. Mad. 
Albertazzi, who has recently returned from the 
continent, was enthusiastically received. Madlle. 
Albertazzi sang in several duets very prettily. The 
Misses Williams proved themselves vocalists of no 
ordinary talent. Mr. John Parry was encored in 
both his songs. The instrumentalists were Sig. G. 
Regondi, who played a solo on the guitar, and one 
on the concertina. Mr. Hausmann on the violon- 
cello, who played a fantasia on Scotch airs; and 
the band of the Inniskilling Dragoons. ‘lhe eon- 
cert was conducted by Mr. Williams. The Messrs. 
Distin, who have recently distinguished themselves 
on the continent, by their performance on the 
newly-invented ‘Sax-horn,” have been engaged by 
Messrs. Wright for a series of four concerts, which 
commenced on Tuesday evening last, with the vocal 
assistance of the Misses Smith. M. and Madame 
Oury, assisted by Signor Marras, Mr. and Madame 
Balfe, and Mr. Hausmann, gave a Matinee Musi- 
cale at the Old Ship Assembly Rooms, on Monday, 
November 11. Miss D’Egville, a resident pianist, 
intends giving a concert during the present month, 
assisted by several artists of talent. Miss Rossini 
Collins, a clever violinst, has heen performing at 
our theatre, and gave a concert on Wednesday 
evening week, Jullien’s concerts will not be renew- 
ed this season. 

Liverroot. — The twenty-fifth yeite perfor- 
mance of the Liverpool Festival Choral Society, 
given on Tuesday evening, at the Musical Hall, 
Boldestreet, to a mUmerous auditory, consisted of 
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Wandel’s Oratorio, “ Solomon,” The first time of 
ita representation in Liverpool; its execution add- 
ed new laurels to those already attained by this 
soctety. The choir was excellent; the solo vo- 
ealists were Misses Holden and Williams, Mrs 
Armstrong, Mr. Holden, and Mr. Armstrong, 
who acquitted themselves ably. The performance, 
which terminated about half-past ten o’clock, af. 
forded unqualified satisfaction. Mr. J. Richardson 
was at the organ, Mr. H. F. Aldridge, junr. the 
leader, and Mr. G. Holden the conductor. 
Batu.—The Harmonic Society held its third 
meeting on Friday night, under the direction of Mr. 
Milsom. Many choice glees, &c., were sung, to 
the delight of all present. ‘ Breathe my harp” 
(Bishop); “ With hearts light aud merry”’ (Mac- 
farren) ; ‘* Loud letthe Moorishtrumpet” (Bishop) ; 
were each well sung and unanimously encored. A 
MS. glee, by Mr. Robbens, the secretary, was pro- 
duced for the first time, and was well received. 
Another original composition, by Mr. B. Taylor, 
the words by Mrs. Paynter, had been announced, 
but, owing to that gentleman’s unavoidable absence 
arising outof a family bereavement, was postponed, 
as were some other pieces in which Mr. Taylor 
was to have lent his assistance. An old Irish me- 
lody, harmonised by Dr. John Clarke, was demand- 
eda second time. The “ Harmouic Society” had a 
very good meeting on Friday, when several popular 
vocal compositions were sung under the direction 
of Mr. Wilson, Lord James O‘Bryen presiding. 
The first ladies’ concert will take place in the as- 
sembly rooms, to-morrow evening, under the di- 
rection of Mr. Bianchi Taylor.—Bath Gazette. 
Guascow.—Mr. Henry Russell, who is so popu- 
lar in America, that thousands of persons attend his 
concerts, and equally popular in London, is about 
to visit Glasgow, to give a series of concerts. Mr. 
Russell has a baritone voice of great compass, pow- 
er, and delicacy; his musical declumation is per- 
fect. He usually sings his own compositions, most 
of which are popular all over England, and are to 
be heard on street organs, and from the mouths of 
ballad singers, in every large town in the country ; 
while in private society, their beauty is universally 
acknowledged. We have no doubt that the people 
of Glasgow will give him a cordial reception when- 
ever he appears among them.—(Glasgow Argus.) 





MISCELLANEOUS. 


Parts (From our own Correspondent ).— 
Three acts of MarieStuart have already been 
rehearsed with full band. An odd scene 
occurred at the “ Jialiens,” last Tuesday, 
during the performance of the Lucia. The 
duet for bass and tenor, in Act III, is usually 
omitted—but on this occasion some persons 
called for it, and Mario and Ronconi stepped 
forward, amidst mingled cries for and 
against the duo. Mario had only sung a 
few bars, when, wounded by the unequivo- 
cal expressions of dissent unsparingly be- 
stowed by the opposition, he suddenly re- 
tired from the scene. A short time after he 
returned to explain his behaviour, and de- 
clared himself not in a condition to finish 
his part—so that the opera was not con- 
cluded.— M. M. 


WE UNDERSTAND that the new comedy 
entitled Old Heads and young Hearts, 
would have been produced at the Hay- 
market on last Monday night, but from a 
misunderstanding between Madame Ves- 
tris and the author. The lady finding that 





her character was not superior to every other 
part in the comedy as she could have 
wished, demanded certain scenes to be 
“written up,” as the technical term is ; the 
author remonstrated, and attempted to con- 
vince the lady that the alterations required 
were not in consonance with the anatomy 
or nature of the Drama—the actress would 
only see that her part was not pre-eminent 
and insisted on her demand. The author 
then peremptorily refused to comply with 
it and a break was the consequence; the 
matter, however, was soon arranged by 
Madame Vestris yielding the point, and 
the rehearsals proceeded; though unat- 
tended by Mr. Bourcicault, who refused to 
come into contact with performers, so en-t 
irely beyond the control of the mana- 
ger; or who might rather be said to arro- 
gate his powers without his responsibility. 

A Sriver Tg Service of considerable 
value and exquisite workmanship was pre- 
sented to Balfe on Tuesday night, at Drury 
Lane Theatre, in commemoration of the 
100th night of the performance of the Bo- 
hemian Girl—that is, it would have been 
presented had sufficient funds been sub- 
scribed, but the funds were not subscribed, 
and the composer was therefore obliged to 
gratefully accept the will for the deed. 

On Monpay Evenine, Her Majesty 
and Prince Albert attended Drury Lane 
Theatre in private ; with the good taste for 
which English audience are proverbial, 
they got up a call for the Quzen, and 
“had her on’—that is, they roared hastily 
for “God save the Queen,” and fixed their 
eyes on the royal box. The performance 
was suspended, the anthem was sung, and 
Her Majesty appeared to her more loyal 
than gentle subjects, which The Times 
states was exceedingly grateful, omitting 
to specify whether to Her Majesty or her 
people. The Queen’s appearance is al- 
ways a good engagement for the manager, 
and the enlightened English public eagerly 
invest her with all the insignia and recep- 
tion of a star. Seriously we consider the 
compliment more hearty than agree- 
able—and evincing more roughness than 
good taste. 


PuinuarmMonic. — In an article last 
week, we stated Mr. Newson to have been 
elected an associate of this Society — it 
should have been Mr. F. B. Jewson, the 
pianist and composer — a distinguished 
member of the Royal Academy. 

A Riva, Purruarmonic.—It is posi- 
tively stated that there will be a New 
Philharmonic Society next season, which 
will embody among its members, men of 
rank, position, and talent, who have hi- 
therto kept aloof from joining similar in- 
stitutions. The new Society, it is said, is 
to hold its concerts at the Italian Opera 





House. We understand that the following 
names are already ensured as members of 
the new Society :—John Cramer, Men- 
delssohn, Benedict, Costa, Sivori, Thalberg, 
Leopold de Meyer, Berlioz, Auber, Balfe, 
Sterndale Bennett, Macfarren, Henry 
Smart, C. Horsley, and others. 


Princess's THEATRE. —On Tuesday 
night Mdlle Nau took her farewell, to a 
crowded audience, in the opera of “ The 
Siren.” Her reception was enthusiastic 
throughout. Encored in her first song, 
and called on éwice at the end of the per- 
formance, to receive the congratulations of 
the audience, and a complete storm of 
bouquets.—Mdlle. Nau could not but have 
felt gratified that her distinguished talents 
should have met with such entire appreci- 
ation. Accident has hitherto prevented 
us from giving our meed of praise to the 
merits of the charming French songstress, 
and to the careful way in which Auber's 
pretty Opera is produced at the Princess's 
Theatre, and we are now happy to make 
the amende. Malle. Nau is one of the most 
finished sopranos of the present day, and 
acts, moreover, with grace and natural feel- 
ing. We wonder Mr. Maddox has let her 
go free so soon—her success having been 
all but on a par with that of Mad. Thil- 
lon—than whom she is a more skilled vo- 
calist, though a less generally fascinating 
artist. The other parts of the opera are 
respectably sustained—that of Scopetto, by 
Mr. Allen, in first rate style. Mr. Horn’s 
part is not striking, but he does the best 
with it. He has a very pleasing voice, and 
only wants a little extra fireto be more no- 
ticeable. Leffler and Walton are droll 
enough in their acting—but Auber’s music 
suffers occasionally from their drollery.— 
Mr. Corri looks like a thorough lieutenant 
of bandits, and Mad. Feron like a perfectly 
good humoured old soul. The scenery is 
pretty, and the getting-up altogether credit- 
able to the management. Mr. Lovell 
Phillips has well trained the choruses; and 
the band played with great spirit, if not 
always with delicacy, under Signor Schir- 
ra’s conductorship, Our general opinion 
of the music is, that it must rank among 
the least effective of Auber’s operas, though — 
deliciously instrumented, and full of a kind 
of sparkling melody which never leaves the 
gifted Frenchman. Moreover, the style is: 
popular, and some of the songs are likely 
to endure. Mr. Maddox has just added 
to his staff of assistants Mr. W. Beverly, a 
young artist of great merit. In a ballet 
brought out last Saturday night, called the 
Enchanted Bell, which we may say, en 
parenthese, is stuffed with an abundance of 
those glittering and epicurean attractions 
which theatrical mB most love, he ex-. 
hibits a series of scenes of remarkable ex- 











THE MUSICAL WORLD. 








cellence. There is among them a view of 
a Turkish garden, admirable in design and 
treatment, and also a grand oriental square, 
which is equally effective. This is a branch 
of art to which we are not in the habit of 
directing public attention; but rari quippe 
boni—so may it be said of scene painters ; 
and we do not hesitate to travel out of our 
ordinary path to pay a tribute of admira- 
tion to the intellectual proofs of a young 
and original genius, which we now witness, 
as well as diffuse a word of seasonable en- 
couragement. Mr. Beverly’s present ex- 
cellence is incontestibly of a high order ; 
and the products of his pencil are not by 
any means unworthy of the eulogistic cri- 
ticism which connoisseurs have so kindly 
and so liberally lavished. The Princess's 
Theatre has hitherto been remarkable for 
everything but its scenery—that, however, 
has been remarkable, too, but not in an 
enviable light. Mr. Maddox has wisely 
reformed matters. We observed that Mr. 
Gilbert was introduced into the ballet to 
dance a pas de trois with two coryphées, while 
M. J. Rousset did enact, as the bill informed 
us, a young Hindoo. We would suggest to 
the manager to dele the adjective, and spare 
M. Rousset the ridicule of the audience, if 
indeed he cannot effect an exchange of 
parts; we suspect that there is somewhat 
of chicane in the affair, and M. Rousset 
must have stipulated to make a fool of him- 
self—for so good a manager as Mr. Maddox 
would searcely countenance such a gross 
absurdity. 


Mancurestex.—-The Choral Society has 
issued a very attractive programme for the 
next concert, on Thursday. Dr. Wesley 
presides at the organ. The best part of 
Handel’s Joshua, an old anthem of Rinck’s, 
“‘ Lord, incline thine ear’’—new, we rather 
think, to a Manchester audience—and se- 
veral other attractive pieces are included. 
—Manchester Courier. 


Mvstc.—It may be gratifying to our 
musical readers, not hitherto informed of 
the fact, to learn that, upon a recent visit 
of the celebrated Dr. Stolberg to this coun- 
try, he, as a mark of esteem, gave to a 
friend, a pupil of his, the secret recipe of 
his far-famed Voice Lozenge, which has 
enabled so many of our most brilliant 
singers to pursue their professions, after 
threatened visitation in the glands of the 
throat. The Voice Lozenge now, instead 
of being distributed to a few private friends 
as a great favour, is within the reach of all 
classes ; and as its virtues are efficacious 
in nearly every symptom of annoyance in 
the throat, it becomes a matter of con- 


of Grillparzer), were the pieces executed. 
The performance was first-rate. 


THe Musica Worx» is the best 
medium for the Advertisements of 
Music Publishers, Professors, &c., 
&e., &c.—Its Circulation in the 
Provinces equals that of the first 
daily papers ; and in the CoLoniEs 
its influence is considerable. 
the Metropolis, it is almost unne- 
cessary to say, that it is omnipre- 
sent among the Members of the 
Profession; and no Amateur’s lib- 
rary is considered complete with- 
out it. 


Miss Brrcu has made a most successful 
debut at Trieste, in an opera not known in 
England; her reception was enthusiastic. 


Socrery or British Mustctans.—The 
third soirée will take place to-morrow even- 
ing. 

JULLIEN commences proceedings to- 
morrow evening, at Covent Garden ‘Thea- 
tre. 


Mr. Henry Farmer, of Nottingham, 
has sold the copyright of a mass of his 
composition to Mr. J. A. Novello, music- 
publisher of London. 


PuitHarMmonic Socrety.—A statement 
of the fiscal transactions of this society, 
from the year 1837 to 1844, inclusive, 
derived from authentic and _ exclusive 
sources, will appear in the next number of 
the Musical World. 


MapaMe Dutexen.—Parish Alvars is 
writing a piano-forte concerto for Madame 
Dulcken, who has also been presented with 
a new Septuor, for piano-forte, &e. &c. by 
Capelmeister Reuling, of Vienna, which 
we trust to hear at one of her approaching 
soirées. 


Vienna (From a Correspondent). — 
Parish Alvars is about proceeding from 
Vienna to Naples, to spend the winter in 
that beautiful city. It is his intention to 
pass the ensuing season in London. He 
has composed a new symphony and a new 
concerto for the harp, which have met 
with great success at Vienna. The first 
Philharmonic concert took place on the 
27th ult. Mozart’s symphony in E flat, 
and an ariafrom Gluck’s [phiyenia, another 
from Spohr’s Befreites Deutchland, and 
the overture and the whole of the music 
to Egmont, by Beethoven (with the text 
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gratulation to know that the greatest ex- 
tent of good, will, in all probability, be 
effected thereby. —Globe 





Don Cesar ve Bazan.—If the folly of many 
could be concentrated into one—if the nonsense of 


Potices to Correspondents. 


Centuries could be reduced within the space of a 
minute—if the braying of one thousand jackasses 
could be compressed into a single bray—if the 
effrontery of an army {of bullies could be compassed 
in the impudence of one boaster—then might some 
faint idea be rendered of the folly, nonsense, bray- 
ing and bragging of this merry-andrew! But as 
such compendiums are impossible, so to say how 
great » blockhead is this blockhéad defies the re- 
sources of language or the utterance of tongues. 
Is he suffered to go alone—or does his keeper 
allow him materials of writing between the inter- 
vals of straight-waistcoating, in order to wean his 
mind from contemplating outrage on himself or 
others? If we die to-morrow, verily it may be 
written of us, that we have corresponded with an 
unadulterated blockhead — such # one as our 
strangest dreams had never pencilled out.—C. N. 
next time, with thanks. We believe Mr. Webbe 
died some time since.—Mr. J. H. Wriaar, re- 
ceived.—OBsERVER next time.—Miss LockHart 
will be attended to. Miss Lockey, thanks. 


MUSIC RECEIVED FOR REVIEW. 


“ Vocal Gems of Germany,” Nos. 1, 2, 3.—“ Pen- 
sée,”? H. Reber. —** Melina Waltzes, “Jo te 
voglio,” air; W. C. Masters.—“* Nature’s Gentle- 
man,” H. Russell._—* Fragrant Morn,” F. Blan- 
gini.— Spirit of Air,” J. Linley ; * Melodies,’’ 
Jules de Glimes,’—(LEaDER & Cock.)—Guards 
Polka,” J. H. Wricut, (Addison and Hodson.) 
—A number of Reviews are unavoidably post- 
poned till next week, 


ADVERTISEMENTS 


Silr, Gofkrie 
Begs to inform his friends and the public that he has re- 
turned to town, and will give lessons as usual, on 


VIOLIN AND PIANO, 
Solo or accompanied. 


For terms, apply to Mr. Gorrriz, (who can attend 
pupils at their residences), 103, Great Portland Street, 
Portland Place, 

*,* Mr. Gorraie attends amateur quartet parties, 
either as leader or violino secondo, 


, 

Charles Nicholson’s Flutes. 
The manufacturer of the above instrument directs the 
attention of Proressors and AMATEURS to his latest im- 
proved Flutes; these instruments although so well known 
to every true musician, yet, to the young performer, a 
a word or two may besaid with propriety respecting them. 
First--No Flutes can be better in tune than these, either 
in the sharp or flatkeys. Second—Their quality of tone 
has always been unrivalled, and stil] maintains its su- 
periority. Third--In contradistinction to all others these 
instruments are the easiest to perform on, the Jeast exer- 
tion with the embouchure being required, and the quality 
of tone so requisite for every performer to attend to, is 
one of the leading characteristics with these instruments. 
Lastly—-The strongest proof that need be adduced is that 
every performer of any celebrity on the flute, performs on 
those made on the principle of the late highly celebrated 
flutist, Charles Nicholson. Those Gentlemen who wish 
to be instructed on the correct principles of the above 
master, can be recommended to competent professors by 
applying at the manufactory, 13, Hanway Street, Oxford 
Street. 











Pullien’s Celebrated Polkas. 


Mons. Juiiien has the honour to announce that Nos. 
5 and 6 of his collection of Po.kas are published. 
This collection is nuw composed of No. 1, The Original 
Polka; No. 2, The Royal Polka, No. 3, The Drawing 
Room, No. 4, The Rage of Vienna, No. 5, The Imperi] 
Polka, and No. 6, The Douro Polka; the other six, 
forming the complete collection of Twelve Polkas, will be 
published weekly during the present and following month. 
The immense success of M. JunL1EN’s Polkas having in- 
duced unprincipled persons to publish spurious imitations, 
Mons. Juxuien has published the above Polkas at hisown 
office, 3, Mappox Street, New Bond Street; and in 
order to secure the public against the possibility of pur- 
chasing the incorrect copies, he has attached his signature 
to each copy, none can therefore, be relied on which have 


not his autograph. 
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Ss. THALBERG, 
MENDELSSOHN & LEOPOLD DE MEYER, 


—=99099II0—— 
The following Works by THALBERG. 
SEMIRAMIDE, DON JUAN, LA SONNAMBULA, GRAND FANTASIAS, 


SIX SHILLINGS EACH. 


THREE STUDIES, No. 1—A MINOR. No. 2—A MAJOR. 
No. 3—A MINOR. 3s. each. 


MASSANIELLO AND ZAMPA, GRAND FANASIAS, 6s. each. 


NOCTURNE IN F SHARP MAJOR—3s. TROIS ROMANCES SANS 
PAROLES—3s. 





In the Press. 


A GRAND SONATA BY S. THALSERG. 


‘¢We understand that a larger sum has been paid by the foreign publishers for the copyright of a 
New Grand Sonata by Tuateere than was ever before given to any composer for a similar work.” — 
Standard. 





The following Works by MENDELSSOHN. 

FANTASIA, IN WHICH IS INTRODUCED “THE LAST ROSE OF SUMMER,” 3s. 
NOTTURNO, MARCH, & SCHERZO, IN “THE MIDSUMMER NIGHT'S DREAM,” 5s. 
ANDANTE AND RONDO CAPRICCIOSO, 3s. 6d. 

DUET IN THE STYLE OF AN OVERTURE, 5s. 





The following Works by LEOPOLD DE MEYER. 
BAJAZETH, MACHMUDIER, TURKISH AIRS, 3s. 6d. each. 
44 DEPART ET LE RETOUR, NOCTURNES, 3s. AIRS RUSSES, 3s 
LUCREZIA BORGIA—GRAND FANTASIA, 6s. 
HORTENSE, NOTTURNO DEDICATED TO MADAME DULCKEN, 3s. 
SENN 


MOSCHELES, DOHLER, AND HERZ. 


The following Works by MOSCHELES. 
DON PASQUALE—FANTASIA AND MELANGE, 4s. each. 
LE POLKA DES SALONS, 3s. 6d. BRIDES OF VENICE, FANTASIA, 4s 





The following Works by DOHLER. 


TARENTELLE, 3s. SOUVENIRS DE NAPLES, TARENTELLE DUET, 5s 
LES ROMANCES SANS PAROLES, Booxs 1 & 2, 3s. 64. each. 
NOTTURNO IN D FLAT, 2s. 6d. 

GRAND DIVERTISSEMENT ON NATIONAL IRISH AIRS, 5s. 





The following Works by HERz. 
SEMIRAMIDE, GRAND FANTASIA, 6s. 
DON PASQUALE, FANTASIA, 3s. 6d. 
DON SEBASTIANO, TROIS DIVERTISSEMENTS, 3s. each. 
LES SIRENES, TROIS CANTILENES DE BELLINI, 3s. 6d. each. 





CRAMER, BEALE, AND CO., 201, RECENT STREET. 


Che Handel Society. 


L’ALLEGRO, IL PENSEROSO ED IL MODERATO 
Edited by I. MoscHE.Es, Pianist to His Royal Highness 
Prince Albert, is now ready for delivery; which, with 
THE FOUR CORONATION ANTHEMS, Edited by W. 
Cxorcn, Mus. Doc., Professor of Music in the University 
of Oxford, completes the issue of the first year. 

The following works are in the course of production,— 
ESTHER, including many pieces which have never yet 
been printed, Edited by C. Lucas. ODE FOR ST. CE- 
CILIA’S DAY, Edited by T. M. MUDIE, Professor in the 
Royal Academy of Music. THE DETTINGEN TE 
DEUM, Edited by S1r G. Smart, Organist and Composer 
to Her Majesty’s Chapel Royal. THE CHAMBER DUETS 
AND CANTATAS, Edited by S1r H.R. Bisnor, Conductor 
of Her Majesty’s Concerts of Ancient Music. ISRAEL 
IN EGYPT, Edited by Dr. Fetix MENDELSSOHN Bar- 
THOLDY. 

COUNCIL.—W. SteRNDALE BENNETT, Professor in the 
Royal Academy of Music; Sir Henry R. BisHop. Con- 
ductor of Her Majesty’s Concerts of Ancient Music; W. 
CHAPPELL, F.S.A.,; W. CrotcnH, Mus. Doc., Professor 
of Music in the University of Oxford; J. W. Davison; 
E. J. Hopgins. Organist of the Temple Chureh; G. 
ALEXANDER MACFARREN, Professor in the Royal Aca. 
demy of Music; I. Moscneres, Pianist to H.R. H. 
Prince Albert; T. M. Mupi£, Professor in the Royal Aca- 
demy of Music; Epwarp F. Rimsauct. LL.D., F.S.A., 
Member of the Royal Academy of Music in Stockholm; 
Srr Georce Smart, Organist and Composer to Her Ma- 
jesty’s Chapel Royal; Henry Smarr, Organist of St 
Luke’s. 

Subscriptions of One Guinea per annum received by 
the Treasurer, at CeamER & Co’s, 201, Regent Street. 
Country Members may forward their payments by post- 
office order, payable to Mr. WILLIAM CHAPPELL, or 
through the respective Local Secretaries, who will fur- 
nish them with the Treasurer’s receipts. 


G. ALEXANDER MACFARREN, 
Secretary. 
73, Berners Street, Nov. Ist, 1844. 





LAST NEW SONGS OF 


9. ta. Dadvitgon. 
Just Published, ¥ 
Nos. 1 and 2 of the 


Pocal Elustrations of SHellen, 
First Series, dedicated to 
ERNST. 

No. .— Swifter far than Summer’s flight” (Lament, 
sung by Miss Dotsy with distinguished success). 

No. II.—* Rough wind that moanest loud” (Dirge, sung 
by Herr Staudig] and Signor Ferrari). 

*,* In the Press. 

No. III. — ‘False friend, wilt thou smile or weep,” 
(Beatrice’s song from the “ Cenci,” sung by Miss Bas- 
SANO anc Miss DocsBy). 

WESSEL & STAPLETON, 
67, Frith Street, Soho. 
(Office of the Musical Examiner), 


Publishers of the “ British Vocal Album,” and the entire 
works of Caopin, STEPHEN HELLER, and Mo.tiqus. 





Dr. Stolberg’s Motte Losenge, 


For improving the voice and removing all affections of 
the throat. Strongly recommended to clergymen, singers, 
actors, public speakers, persons subject torelaxed throats, 
and all persons desirous of cultivating their voices, and 
ensuring a good aud clear articulation. They have also 
been found highly beneficial to those afflicted with nervous, 
hysterical, or stomachic coughs. 

Sold in boxes at 1s. 1$d., 2s. Qd., & 4s. 6d. each, of every 
Medicine Vendor in the kingdom. Musical 
in London, Messrs. Leader and Cock, 63, New Bond-street ; 
Wholesale Agents, Messrs. Barclay and Sons, Farring- 
don-street. 

Testimonials of their efficacy are published with each 


box, from 
Madame Grisi Mr. Harrison 
Madame Persiani Mr. Allen 
Madame Eugenia Garcia Mr. White 
Mrs. Alfred Shaw Mr. Wass 
Miss Rainforth Mr. Kroff 
Miss Romer Mr. J. Barnett 
Madame Albertazzi Mr. George Linley 
Miss Cooper Mr. Rodwell 
Signor Lablache Mr. Nelson, 


&e., &c., &e. 





Siguor-Giubilei 


Agents in * 
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Theatre Ropal Covent Carden. 
M, JULLIEN’S ANNUAL SBRIES OF CONCERTS, 


M. Jun1izw has the honour to announce that his annual 
series of concerts will commence on Friday next. The 
proprietors of the Theatre Royal Covent Garden having 
last year placed their splendid theatre entirely at M. 
Jullien’s disposal, allowed him thereby an opportunity of 
testing the attraction of his entertainments in a building 
of greatly increased dimensions. That experiment having 
been crowned with the most complete success, it is with 
feelings of great satisfaction M. Jullien is enabled to state 
that he has entered into a new arrangement with the pro- 
prietors, and that the present series of concerts will also 
be held at that national establishment. M. Jullien, how- 
ever, regrets that the theatre being required at Christmas 
for dramatic purposes, the concerts can this season con- 
tinue for one month only, the last will, therefore, take 
place on Saturday, December 14th, 


GEnerat ARRANGEMENTS.—The Orchestra. Principal 
solo ers—Messrs. Jarrett, Baumann, Deloffre, Pi- 
let, Harper, Platt, Richardson, Lazarus, Prospere, Son- 
nenberg, Howell, Casolani, Lavenu, Thirlwall, Hill, 
Case, Baker, Schmidt, Rowland, Handley, Goffrie, 
Chipp ; istes, Messrs. Blagrove and Henri Laurent; 
principal cornet-a-piston, Herr Koenig; first leader, M. 
Tolbecque ; second leader, M. Nadaud; Conductor, M. 
Jullien. Such an array of talent as the above list displays 
has never been combined in any one orchestra in this 
country; and M. Jullien feels assured that it will enable 
him to produce some of the Grand Symphonies and over- 
tures in a style as yet unheard in England, 

NOVELTIES OF THE SEASON.—La Polka. This dance, 
which has attained a most unexampled popularity, and 
created a complete revolution in all the soirées dansantes 
of last season, was first introduced at the private balls of 
the nobility by M. Jullien, but has never yet been per- 
formed by the author in public. It will, therefore, be 
played for the first time, and with that perfection of which 
this unrivalled orchestra aloneis capable. New Quadrille. 
As a companion to the Royal Irish, the Real Scotch, and 
the English Quadrilles, received during the last three 
seasons with most distinguished favour, M. Jullien has 
composed an entirely new quadrille, founded on the na- 
tionalairs of Wales, with numerous novel effects, to be 
called “The Welsh Quadrille.” The ancient Welsh harp 
.to be performed by Mr. Roberts, to whom was awarded 
the first prize at the late meeting of the bards.—The March 
from the cclebrated “‘ Ruins of Athens,” by Beethoven, 
performed (except at the Philharmonic Concerts), for the 
first time in this country.—New Overture to King Lear, 
by Berlioz; performed at the coneerts of Academie Royale 
at Paris with the greatest success. First time in this 
country.—The waltzes, quadrilles, galops, and polkas, 
composed by M. Jullien and Herr Kenig, and performed 
at the nobilities’ assemblies during the past season, in- 
cluding the “ Zampa” and the “ Bride of Venice” Quad- 
rilles, the Berliner, the Beaufort, the Thalberian, and the 
Butterfly Waltzes ; also the new Post Horn Galop, com- 
posed and performed oy Herr Keenig. A new grand fan- 
tasia, composed by Roch Albert, and founded on Eugene 
Sue’s celebrated romance of ‘‘ The Wandering Jew.” The 
programme will be changed every evening, aud arrange- 
ments made so that two or more solistes will always per- 
form, Notwithstanding the short period to which the 
present series of concerts is unfortunately limited, M. 
Jullien has determined to preserve the general complete- 
ness and excellence of his entertainment in every depart- 
ment, and has therefore incurred the large additional out. 
lay of an entirely New Decoration. This includes a most 

arrangement of draperies, statues, flowers, &c. 
Also a New and Elegart Buffet, from which the refresh- 
ments will be served. To add to the’comfort of, the visitors, 
the wliole of the Promenade will be again completely and 
newly carpeted.— Door open at half-past seven, com- 
mence at eight o’Clock.—Prices of admission as usual. 





She Siren, 


Just published, the whole of the VOCAL MUSIC in 

Avpenr’s favourite opera, as now performing at the 

Tueataxe Rovat Drury Lane, and at the Paincass’s 

Taratre. The English words by ALPRED Bunn, Esq. 

Also, the following arrangements of the most favourite 

pieces for the oforte: 
The Seertere, 38. Ditto as a Duet, 4s. 

“The overture has great merit; it is composed of a 
lovely andante, a graceful waltz movement, the theme 
ef which is twice repeated, and a spiritedly imagined 
coda.”—Morning Post, Oct. 18. 

“The overture is a delicious one.”—Court Journal, 


= 
OSbe Favourite Airs, in two books, by Burrowes, 


4s. 
Two Sets of Quadrilles, by Musard, each 4s. 
Fantasias on the most Popular Airs, by Herz, 48.; and 
various other arrangements by Husten, Burgmulier, 
Watts, &c. 
CHAPPELL, S0, New Bond Street. 


Notice. 


A Young Man of respectable connexions is desirous of 
obtaining a Situation. He has been accustomed to the 
music trade, bookkeeping, &c.; and also has a thorough 
knowledge of tuning and regulating, which he has ac- 
quired in a first-rate house. Testimonials ‘as to ability, 
integrity, &c., canbe given. Address (prepaid), E. T. N., 
Post Office, Charing Cross, London. 


JSHiss Orger 


Begs to announce to her pupils that she has returned to 
town for the season, and will be happy to resume her 


PIANOFORTE LESSONS, 
Either at her pupil’s residence or at her own, 
10, SovrnampTon Street, Bioomspury. 


Hor the Bass Woice, 
MR. CRIVELLI 


Begs to acquaint his friends and the public that his work 
on the 


ART OF SINGING, 
adapted with alterations and additions 
For tHE Bass Voice, 


is now ready, and may be had of Mr. Crivelli, at his 
residence, 

No. 71, Upper Norton Street, 

and of all the principal music sellers. 











NEW CHAMBER DUET. 


Just PuBLIsHED, 


“ Ebening.” 


Duet from the — ‘* Die Weldon,” sung with the greatest 
applause by Miss’ M. Smith and Miss Sara Flower. The 
by J. W. Mould, the music by W. 8S. RacksTRaAw 

3s, . 


BALLS § CO., 408, Oxford Street. 


“Mr. Rackstraw has evidently studied in a good school; 
we cordially welcome this, a clever and promising per- 
formance.”—Dram. and Mus. Review. 


Sabilla Nobello’s Wocal School. 
Published in Numbers, 1s. each. 


No. 1. contains general observations, with illustrative 
exercises ; instructions for uniting the head and chest 
voice, and for acquiring flexibility, 

No. 2 contains exereises on the shake, ascending and de- 
scending scales, with other progressive exercises. 

No. 8 contains farther exercises to increase the flexibility 
of the throat, on chromatic and double scales, &c. 

No. 4 contains a treatise on recitative singing. with ex- 
amples from different composers. 

No. 5 contains solfeggi in different styles, comprising 
sustained, chromatic, bravura passages, &c. 

No. 6 will contain instructions for obtaining certainty in 
sight reading. 

Published by J. ALFRED NOVELLO, 

Sacred Music Warehouse, 69, Dean Street, Soho 

Square. 








To Amateur Flautists. 


sir. Clinton, 


(professor ef the Bozxm Fuuts in the Royal Academy of 
Music), begs to acquaint his pupils and the public that the 
Ninth Season of his 


FLUTE SOIREES, 


will commence on Tuesday evening, November 26, 1844, 
and will be continued throughout the season as usual, for 
the practice of concerted music by the best composers. 

At these meetings amateurs will have the advantage of 
performing in concert with the Bozum F.iurs (as intro- 
duced to English players by Mr. Clinton, and manufac- 
tured by Messrs Rudall & Rose), of having its nature and 
properties explained, and of judging of its capabilities by 
practical illustrations. 

‘Terms may be known on application to 


MR. CLINTON, 14, Greek Street, Soho Square. 











Magnificent Christmas Present for 1845. 
A Book of MBeauty 


FOR THE 
Queen’s Boudoir, 


EpItep By CHARLES JEFFERYS., 


*,* Opinion or THE Morning Post. 
(Monday, Oct. 28, 1844.) 


‘* The annuals are the ambassadors of Christmas. They 
bring with them visions of a pleasant time not far off. 
Plum-pudding and snap-dragon, and a merry country 
dance, and blind-man’s-buff, and all the agreeable ayxili- 
aries of the most comfortable season of the English year 
—all the delightful jollities with which we fete the de- 
parture of the old year, as of an ancient and cherished 
friend—are typified plainly on the face of them. We love 
to look upon their gaudy trappings, swaggering and glit- 
tering with such infinity of promise—we love no less to 
glance through their, but too often, empty interiors, an- 
swering us good naturedly with a smile redolent of no- 
thing. Butthe whole matter is a pleasant jest, and should 
be welcomed with open arms by all who love a [show of 
happiness that comes but ‘ once a year.’ A true philoso- 
pher enjoys a pantomime--a fact pleasantly memorialized 
by Leigh Hunt, in one of the admirable papers of his 
* Indicator’—and why should we not equally enter into the 
spirit ofan annual. It means nothing—it is nothing—it 
ought to be nothing, but a sign of the time, an emblazoned 
record of an annual merriment. To those who do not 
side with us, we recommend a perusal of the works of the 
most natural and humanizing of England’s poets, whe 
have often and clearly demonstrated, that not to be 
happy and thoughtless, not to have a heart full of love 
and welcome for everything and nothing, at the ‘jolly 
Christmas time,’ indicates strongly a want of heart alto- 
gether. ‘The Book of Beauty for the Queen’s Boudoir,’ 
is annually one of the pearls of its merry tribe—and its 
contributions for the leisure time of 1845, are no less than 
ever attractive. Its covering and embellishments — its 
emblazoning, its ‘lithographing, and what-not - are of a 
splendour which at once dazzles the eye, and leads the 
understanding, in chains, to offer homage at its shrine; 
The pencil of the polipictorial Brandard—the graphic 
genius of the music-shops—has seldom been employed to 
more advantage. It is no smallcompliment to say of him. 
that he is an artist in spite of motley—gold and tinsel be- 
come plastic under his magic wand; and he fairly con- 
verts the most trivial materlals into objects worthy the 
admiration of all gazers. His ‘Evening at Naples,’ ‘Re- 
conciliation,’ and his ‘Ma Normandie,’ are master-pieces 
in their way. Nor is he slightly indebted to the careful 
press of Hanhart, who, in the department of musico-an- 
nual lithographic-impr t, is without a rival. The 
musical contributions of this year, in a great measure, 
scoff at our impeachment of emptiness. Some of the 
pieces, vocal and instrumental, are really charming. A 
divertissement, ‘“‘An Evening in Naples,” by Charles 
Glover, is full of Italian feeling—the ¢arentella is as good 
as almost anything of its kind. Some polkas, and a ¢a- 
vatina, ‘‘ Merry is the Greenwood,” by Stephen Glover, 
are also well worthy mention. A vocal duet, ‘We were 
children together, by George Macfarren (a classical name 
for analbum), to which words full of natural sentiment 
have been wedded by Desmond Ryan, is an exquisite 
morceau, instinct with pure melody and musician-like 
harmony. Besides these we may notice a pretty ballad, 
“‘The Widow and her child,’’ by Edward Loder, in his 
most catching style; a very graceful song, “ Flow, Rie 
Verde,” by Thomas Baynham, a name new to us; a 
touching ballad, ‘‘ The Song of the Past,” written and 
composed by Mr. Charles Jefferys, the intelligent editor 
of the annual; a lively Moresco, by Fleche; a clever 
song, ‘Laugh, lady, laugh,” by Montgomery; another 
of no less merit, by Louis Leo, ‘‘ Gliding o’er the moonlit 
ocean;” and an excellent set of quadrilles, by Camille 
Schubert, with the emblematical nomenclature of ‘‘ La 
Rose,” —- besides many other items of assured merit, 
which our space, unfortunately, will not allow us te 

articularize. In fine, of the kind of publication which 
t affects to emulate, we have met few more worthy gz- 
neral attention than “A Book of Beauty for the Queen's 
Boudoir ,”"—a seemly and valuable Christmas present for 
any young lady who may be enclined to accept it of any 
young gentleman who may feel prompted to make an 
offer. 


JEFFERYS & CO., 21, Soho Square. 
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London:—G. PURKESS, at the “ Musical World” Office, 60, Dean Street, 
Soho, where comipunications for the Editor, i 
illo fn Muse Stl: — Chappel it New Boud Street 

wii vs) Le lew 5 Cramer & 
“4 Cocks & Co, Princes 


uare ; 
of all respec Published » 
THOMAS HARRILD, of 11, Great Distaff Lane, Friday Street, at 1 & V4 
Dudley Court, in the Parish of St. Olave, Silver Street, ia the ity 
of London, ureday” Nov, 14, 1844, 








